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The MUSICAL TIMES is to be obtained by order 
of any Music Seller, Bookseller, or News-vendor ; 
or Subscribers can have it sent regularly by Post on 


the day of publication, by sending their address written}Athor of “ Jeannette and Jeannot,” 


in full, and enclosing a post-office order or penny stamps, 
Annual Subscription, post free, 2s. 6d. 
FOR THE MUSIC CONTAINED Ny THE 99 NUMBERS 
SEE PAGE 4 
The Music pages only are alesis those persons who 
would possess the Musical Articles, Notices, Advertise- 
ments, &., can only ensure doing so by taking the work 
monthly as it appears. 





ADVERTISEMENTS 


are inserted at the following rates, viz.—not exceeding Six |’ 


lines, for §s.; and all others at the rate of Sixpence PER 
Ling, and the duty added for a long or short advertisement, 
— Advertisements can be displayed in any bolder type at a 
proportionate charge. 


hichester Cathedral.—There is 


a Vacancy for an Alto Voice. Candidates must be} 
members of the Church of England. Good testimonials, 
both of ability and character expected. Attendance dailys 
Salary £50 a Year. Apply to Mr. Bennett, Organist, 


Wied by a Musical Professor in 


Town, a Young Man as Assistant. He must play- 
the Organ, and be able to train a Choir; and one who has 
been brought up in a Cathedral will be preferred. Address 
X. X., Mr. Novello’s Dean-street, Soho. 











Just published 


he Ball He left her in a winding lane,” 
Written by Spencer T. Hatt, Esq., the Music by 
Tuomas Ions, M.B., Oxon. Price 2s. London: Metzler 
and Co., and J. A. Novello ; where may also be had all the 
above Composer’ 's published works, 





t Eve upon the Lone Sea Shore.— 
Beautifully Iilustrated by Brandard, Price 2s. 6d. This 
Song, daily increasing in its established popularity, will be sent, 
post free, to any part of the Metropolis or United Kingdom, 
on receipt of the amount in postage stamps. 
G. Dix & Co., 284, Regent-street. 





- Price 1s. A 
Fights Practical Tuner, containing 


instructions for tuning the Organ and Pianoforte. 
Postage free, 14 stamps. To be had at Flight’s Organ 


me Ts Two - Weddings, —A New Ballad, 


the Music by Pio Bexurni, written for Madame Otto 
Goldschmitt née Jenny Lind, the English Words by the 
“ Phebe Morel,” 
Come let us be happy together,” ‘* We've lived and loved 

| together,” “ Rose of Allandale,” ‘*I will love thee to the last, 
“Mary,” &c. &c. “The Two Weddings” is an interesting 
Ballad, uniting pretty and effective words with a most 
peharming melody. London: Charles Jefferys, 21, Soho-sq. 





To the Musical Public in the United States of America. 


J Alfred Novello begs to inform his 


Friends and the Musical Public of the United States of 
America that he has just opened a Music Store at 


389, BROADWAY, 
NEW YORK, 


where he keeps up a constant supply of every Musical Publi- 
-eation in his extensive Catalogue. He has sent from England 
an Assistant who has been for 7 years in his London Establish- 
}ment, and is thoroughly acquainted with every detail of the 
Catalogue. Catalogues, with the prices rendered into Dollars 
and Cents, may be had gratis on application to 389, Broadway, 
New York. 


Mrs, Cowden Clarke's Fifteen Short Novels. 
lp Girlhood of Shakespeare’s Heroines, 


comprised in 3 vols., elegantly bound in ultramarine 

«loth, gilt edges, price 18s. 

“Her delicate perception of character, vigorous and truthful 

conception, and felicitous expression, have ensured the successful 

accomplishment of her design.” —Globe. y 

Smith & Co:, 136, Strand; and Simpkin & Co., 
Stationers’ Hall Court. 


PRODUCED FOR THE FIRST TIME AT THE 
NORWICH FESTIVAL, 1852. 
In the Press, 


ERUSALEM; A Sacred Oratorio. 


The Words selected from the Holy Scriptures by 
W. Sancrorr Hormes, Esq.; Set to Music, and Dedicated 
to His Grace the Archbishop of Canterbury, 


By HENRY HUGH PIERSON. 

{late Professor of Music in the University of Edinburgh.) 
The Vocal Score, with Accompaniment for the Piano- 
forte by the Author, price 31s. 6d. The Separate Chorus 
Parts :—Soprano, 2s. 3d.; Alto, 2s. 3d.; Tenor, 2s. 4d ; 
Bass, 2s. 44d. The Separate Orchestral Parts :—Violino 
Primo, tos. 6d. ; Violino Secondo, ros. 3d.; Viola, gs. gd. ; 
Violoncello e Basso, 10s. 3d. The Wind Parts are in the 
press, and will be published shortly. 

*,* The Vocal Score will be published early in August. 
Intending purchasers are respectfully requested to forward 
their names to J. Altred Novello, 69, Dean-street, Soho, 
or 24, Poultry, London; or to his Agent, Mr. Howlett, 











Manufactory, 36, St. Martin’s Lane, Charing. Cross. 





Music Seller, Norwich. 
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5 Happy they (Jephtha) . . 
Happy, Iphis, shalt thou live (Jephtha) Airs. 
(Jephtha) 


NOVELLO’S EDITION OF HANDEL AND HAYDN’S SONGS, 
Printed Separately from the Folio Editions. 


Reduced Price. | No 


And God made the firmament nema RecitB. 0 
Arm, arm, ye brave (Judas) Air B. } 1 
We come in bright array (J udas) Chorus 

O Lord, whose mercies (Saul) ° Air A. } 
A serpent in my bosom (Saul) . Airs. 
As great Jehovah lives (Saul) . Air “ 
Wisest and greatest (Saul) . Air T. 


Author of peace (Saul) ° 
Awful pleasing being (Joshua) 
2 As cheers the sun (Joshua) 

As when the Dove (Acis) Air s. 
Awake the Ardour of thy breast ‘(Deborah) 


All danger disdaining (Deborah) 
At my feet extended low (Deborah) 


Thus saith the Lord (Messiah) .  Recit B. 
But who may abide (Messiah) Air B 
Behold, and see (Messiah) Air T 


But thou did’st not leave (Messiah) 
Bless’d be the day (Solomon) 
Beneath the vine (Solomon) 

Birth and fortune (Saul) 

But sooner Jordan’s stream (Saul) 


> 
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But Oh! what art can am ili ine 
Orpheus could lead Ait 2 St. Coailin's Day 
Brave Jonathan (Saul) ° Air A. 
Eagles were not so swift (Saul) ° Chores} 
Call forth thy powers (Judas) Air T. 
Cease, to beauty to be suing (Acis) Air B. 
Come ever smiling liberty (Judas) Air s. 
Can I see my infant gor’d (Solomon) Airs. 
9 Capricious man (Saul) Air s. 
Consider, fond Shepherd (Acis) - Air, 
Choirs of Angels, all around thee (Deborah) 
Air s. 
Comfort ye my people (Messiah) Recit T 


Ev’ry valley (Messiah) 
Dull delay in piercing anguish(Jephtha) Air a. 

Deeper and deeper still (Jephtha) Recit T. 
Waft her, angels (Jephtha) Air T. 
Every sight these eyes behold (Solomon) Air s. 


From mighty kings (Judas) . Air s. 
Father of Heaven (Judas) . Air 8. 
Freedom now once more (Jephtha) Air B. 
First perish thou (Jephtha) . Air a. 
Farewell ye limpid springs (J ephtha) Airs, 
Freely I to heaven resign (Jephtha) Air s. 


Fell rage and black despair (Saul) Airs. 


O let it not in Gath be heard (Saul) Air a. 

From this unhappy day (Saul) Air a. i 
Fly, malicious spirit, fly (Saul) Air A. 

God of our Fathers (Samson) Air s. 
Great Dagon has subdued (Samson) Air 7. 
Golden columns (Solomon) Air T. 
He shall feed his flock (Messiah) Air s. 


Air A. 
Air s. 
(Alexander’s 


He was despised (Messiah) . 
He Jayeth the beams (Israel) 
He sung Darius, great and good 
Feast) . ; Airs, 
How vain is man (Judas) . Air 1. 
How beautiful are the feet (Messiah) Air s. 0 
Their sound is gone out (Messiah) Chorus } 
His mighty arm (Jephtha) Ars. 1 
Airs. 0 
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For ever blessed be Air T. 
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Continued on next page. 





147 Honor and arms (Samson) . Air B. 
148 How willing my paternal love (Samson) Air B. 
235 Haste to the cedar grove (Solomon) Air s. 
236 How green our fertile (Solomon) Air s. 
237 Haste, Israel, haste (Joshua) . Air T. 
238 Hark! ’tis the linnet (Joshua) “ Air s. 
239 Heroes, when with glory (Joshua) Air A. 
333 Heart, the seat of soft delight (Acis) Airs, 
240 Happy, oh! thrice happy they (Joshua) Air s. 
334 Holy, holy, Lord God Almighty Air s. 
332 Hush, ye pretty warbling choir (Acis) Air s. 
385 How lovely is the blooming fair (Deborah) 
Air a. 

8 I know that my Redeemer (Messiah) Air s. 

9 If God is for us (Messiah) Air s. 
39 And God said (Creation) . Recit 1. 
In splendour bright (Creation) . Recit T. 

36 In native worth (Creation) Air 7. 
149 In gentle murmurs = (Jephtha) Air a. 
150 Itis not virtue, valour, wit (Samson) Air a. 
241 Indulge thy faith (Solomon) . Air T. 
242 Infernal spirits (Saul) Air s. 
243 Impious wretch (Saul) Air a. 
302 1n sweetest harmony (Saul) Air A. 


O fatal day (Saul) Chorus 


386 In Jehovah’s awful sight (Deborah) Air s. 
Whilst you boast the wondrous story 
(Deborah) ° . Air A. 
387 Impious mortal, cease to brave us (Deborah) 
Air A. 
388 Inthe battle fame pursuing (Deborah) Air a. 
151 Joys that are pure (Samson) Air A. 
152 Just are the ways of God (Samson) Air B. 
154 Loud as the thunder’s awful (Samson) Air T. 
153 Laud her, all ye virgin train (Jephtha) Air B. 
155 Let the bright Seraphim (Samson) Air s. 
245 Love from such a parent (Saul) Air s. 
336 Love, in her eyes sits playing (Acis) Air T. 
337 Love sounds the alarm (Acis) Air T. 
389 Low at her feet (Deborah) Air a. 
156 My faith and truth Airs. & cho, of virgins. 
157 My strength is from (Samson) Air T. 
246 While yet thy tide (Saul) ° Air T. 
My soul rejects the thought (Saul) Air s. 
65 No unhallowed desire (Judas) . Air T. 


41 Now Heaven in fullest (Creation) Air B. 
40 Now vanish before (Creation) Air T. 
Despairing, cursing rage (Creation) Chorus 
247 No, no, cruel father, no (Saul) . Air T. 
O Lord, whose providence (Saul) Air T. 
248 No, no, let the guilty tremble (Saul) — Airs. 
249 Nations who in future story (Joshua) Air a. 
390 No more disconsolate I'll mourn (Deborah) 
Air s. 

391 Now sweetly smiling Peace descends 
(Deborah) : x Air s. 
66 O Liberty (Judas) Air s. or T. 
42 On mighty pens (Creation) Air s. 
10 O thou that tellest (Messiah) Air a. 
158 Open thy marble jaws (Jephtha) Air T. 
159 On me let blind mistaken zeal (Jephtha) Air a. 


160 O mirror of our fickle state (Samson) Air a. 


250 O god-like youth (Saul) Air s. 
251 O king, your favour (Saul) Air a. 
252 O first in wisdom (Joshua) Air B. 
253 O who can tell (Joshua) . Air s. 
254 O had I Jubal’s lyre (Joshua) . Air s. 
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NOVELLO’S EDITION OF HANDEL AND HAYDN’S SONGS, (continued,) 
Printed Separately from the Folio Editions. 


Reduced Price. | No. 


338 O, ruddier than the cherry (Acis) Air B. 
392 O the pleasure my sou! is possessing 
(Deborah) . Airs. 0 
393 Our fears are now for ever fled (Deborah) 
Airs. 0 
161 Pour forth no more (Jephtha) Airs. 1 
162 Presuming slave (Samson) Airs. 0 
67 Pious orgies (Judas) Airs. 0 
255 Praise ye the Lord (Solomon) Airs. 0 
256 Pious king, and virtuous queen(Solomon)Air B. 0 
257 Place danger around me (Joshua) Aira. 0 
11 Rejoice greatly (Messiah) Air s. 0 
43 Rolling in foaming billows (Creation) Air B. 1 
163 Return, O God of hosts (Samson) Aira. 0 
68 Rejoice, O Judah (Judas) Air B. 0 
339 Revenge, Timotheuscries (Alexander’s Feast) 
Airs. 0 
164 Scenes of horror (Jephtha) . Aira. 0 
165 Sweet as sight to the blind (Jephtha) Aira. 0 
340 Shepherd, what art thou pursuing (Acis) Air tT. 0 
406 Sharp violins proclaim de on 
Air T. ) St. Cecilia’s Day 0 
69 So rapid thy course is (Judas) Air T. 0 
70 Sound analarm (Judas) Air T. 1 
We hear (Judas) Chorus 
71 So shall the lute (Judas) Airs. 1 
341 Softly sweet, in Lydian measure (Alexander’s 
Feast - Airt. O 
258 Sacred raptures (Solomon) © 2 Airt. 1 
259 See the tall palm (Solomon) ° Airt. 0 
260 See with what a scornful air (Saul) Airs. 0 
261 Such haughty beauties (Saul) Aira. 0 
262 Sin not, O king ( (Saul) Airt. 0 
263 See the raging flames arise (Joshua) Airs. 0 
264 Shall I in Mamre’s fertile plain(Joshua) Airs. 0 
894 Swift inundation of desolation (Deborah) 
Airs. 0 
395 Smiling Freedom (Deborah) Airs. 0 
12 The people that walked (Messiah) Airs. 0 
14 Thou art gone up on high (Messiah) Air B. 0 
18 The Recitatives, }o 
There were shepherds, gc. (Messiah) Recit s. 


15 Thou shalt break them (Messiah) Air T. 
16 The trumpet shall sound (Messiah) Air B. 
72 Their land brought forth ‘weet (Israel) = A. 
73 The enemy said (Israel) Air T. 
74 Thou didst blow (Israel) Air s. 
75 Thou shalt bring them in (Israel) Air a. 
76 Thrice happy Israel (Israel) . Recit s. 
But soon as Pharoah (Israel) . 
77 ’Tis Liberty (Judas) . Air T. 
78 The Lord worketh wonders (Judas) Air B. 
166 ‘Take the heart (Jephtha) . . Airs. 
167 The smiling dawn (Jephtha) . Airs. 
342 The Prince, unable to conceal his pain (Alex- 
ander’s Feast) ‘ . Airs. 
343 The Princes applaud with a furious j joy 
(Alexander’s Feast) ‘ 
405 The soft complaining flute (Ode on 
St. Cecilia’s Day) . . Airs. 
168 Tune the soft melodious lute (Jephtha) Air s. 
170 Then free from sorrow (Samson) Air s. 
171 Torments, alas, are not confined (Samson) Air T. 
172 Totaleclipse (Samson) . . Air tT. 
169 ’Tis heaven’s all-ruling power(Jephtha) Air a. 
173 Thy glorious deeds (Samson) . Airs. 
174 Then long eternity (Samson) Air a. 


Air tT. 


im Sacred Music Warehouse, J. ALFRED NOVELLO, 69, Dean-street, Soho, and 24, Poultry. 
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397 To joy he brightens my despair (Deborah) 


Air s. 

398 Tears, such as tender Fathers shed (Deborah) 
Air B. 

399 Tyrant, now no more we dread thee (Deborah) 
Air a. 

179 Up the dreadful steep (Jephtha) . Aira. 
178 Virtue my soul (Jephtha) Air T. 
79 Vouchsafe, O Lord (Dettingen) Air 3B. 


O Lord, in thee (Dettingen) 
180 Symphony (Jephtha) 
Welcome as the cheerful light 
(Jephtha) Airs. & semi Cho. 


Air ¢ Chorus 





Also at 389, Broadway, New York. 


175 To song and dance (Samson) Air s. 
176 Thus when the sun (Samson) Air T. 
265 Thrice blest be that wise (Solomon) _— Air B. 
266 Thy sentence, great king (Solomon) Air s. 
267 To vanity and earthly pride (Joshua) Airs. 
396 The glorious Sun (Deborah) Air s. 


coooco 


181 Deeper and deeper still (Jephtha) §Recit r. } 1 
Waft her, angels (Jephtha) - Air. 
347 War he sung ‘(Alexander’s Feast) Airt. 0) 
182 Why does the God of Israel (Samson) Airt. 1 
183 With plaintive notes (Samson) Airs. 1 
17 Why dothe nations (Messiah) . Airs. 0 
44 With verdure clad (Creation) - Airs. 0 
80 Wave from wave (Israel) Air B. 0 
81 With pious hearts (Judas) Air B. 0 
82 Wise men flattering (Judas) « Amare 
83 With honor let desert (Judas) Air T. 0 
846 Withravished ears (Alexander’s Feast) Airt. 0 
84 When thou tookest (Dettingen) . Air B. hh 
When thou hadst overcome (Dettingen) Chorus 
268 What tho’ I trace (Solomon) : Airs. 0 
407 What passion cannot music Ode on 
raise Air s.§ St. Cccilia’s Day 0 
269 With thee th’unsheltered moor(Solomon) Airs. 0 
270 When the sun o’er yonderhills (Solomon) Air s. 0 
344 Where shall I seek my charming fair (Acis) 
Airt. 0 
271 Will the sun (Solomon) Airs. 0 
272 What abject thoughts (Saul) Airs. 0 
273 With rage I shall burst (Saul). Airs. 0 
274 Wise, great, and good (Saul) Airs. 0 
275 While Kedron’s brook (Joshua) Air tT. 0 
276 With redoubled rage return (Joshua) Airt. 0 
3845 Would you gain the tender creature (Acis) 
Airt. 0 
386 In Jehovah’s awful sight (Deborah) Air ° 
Whilst you boast the wondrous ted 0 
(Deborah) Air a. 
184 Ye men of Gaza anne . Airs. 0 
185 Your charms to ruin (Samson) Airt. 0 
186 Ye sons of Israel nowlament (Samson) Air a. } 1 
Weep, Israel, weep (Samson) Chorus. 
277 Your words, O King (Saul) P Aira. 0 
278 Ye men of Judah (Saul) Airs. 0 


Reduced Price. 


aoaowvwe cS © 


— a  ~) a i-7) 


Oo cocowoseeaneveeoconus wa oso o 


ona © 


CHAIN RSA 


o DS 


ao oc NO fo 








36 


THE MUSICAL TIMES. 





C, nounces the following Musicat Lectures, with 
Illustrations by himself and Miss A. Hincxs:—Songs of 
Shakspere.—Lays of Walter Scott.—Robin Hood and Maid 
Marian.—Ancient English Ballads\—Modern English Ballads. 
—Ballads of the Georgian AZra.—lIrish Melodies. Reference 
is kindly permitted to John Robinson, Secretary to the City 
Mechanics’ Institute, Gould-square; J. S. Gilbert, Secretary 
of the Polytechnic Institute, Birmingham; H. H. Davis, 
Secretary of the Literary Institution, Truro. Terms :—For 
each Lecture, in the Country, £5 5s.; Ditto, in the Me- 


tropolis, £3 3s. 20, Great Coram-street, Brunswick-square. 
9 
S/R JOHN HAWKINS’ HISTORY 
OF MUSIC, with 200 Woodcuts and Musical Illus- 
trations, is being Re-printed by J. A. Novetxo, For particulars 
and specimen, see page 374, Vol. 1V. of the Musical Times. 

A Modulating Dictionary, consisting of 

552 Modulations, by three intermediate chords from 
and into the twenty-four major and minor keys; with the 
return Modulations. Arranged, for immediate reference, by 
CLeveranp WicAn.—Price 4s. 

FRoM THE PREFACE. 

* Although this little work is chiefly addressed to young com- 
posers and organists, there are occasions when more experienced 
musicians may perhaps find it of some utility. Extemporaneous 
‘interludes,’ for example, demand considerable self-possession, and 
the most skilful organist is liable, from indisposition and other 
causes, to accidents which could hardly occur if the means were 


before his eyes of instant extrication from any key to which he had 
wandered,” 





J. Alfred Novello, London, and New York. 


— Directorium Chori Anglicanum, 
Second Edition, price 1s., in cloth 1s, 6d.—* The most 
complete Choral Service book that has yet appeared.” Dedicated 
by permission to the Lord Bishop of Manchester. For highly 
favourable reviews see ‘¢ Christian Remembrancer,” ‘* Theo- 
logian,” ‘ Parish Choir,”’ &c. &c. London: J. A. Novello. 
A few copies of the quarto edition, price 1§s., still on hand. 


= University Psalm Book.—A 


Manual of Psalm Tunes for the use of the University of 
Oxford, selected, arranged, and composed by S, Ervey, Mus. 
Doc., Organist of the University Church, and of New and 
St. John’s Colleges. Price 12s, 

*,* Although this book was compiled more especially with 
reference to the University Church, it will be found equally 
useful for other churches. 


Leeds Choral Service, 2s. 


he Choral Service, as used in the Parish 
Church of Leeds, at the Daily Prayer and Litany ; 
consisting of the Chants, Versicles and Responses, arranged 
for the Priest and Choir, Compiled by James Hit, revised 
by Rosert S. Burton and V. Novetto. 
Preface to the Fourth Edition. 

The First Edition of the Choral Service was originally 
published for the purpose of being used at the Consecration of 
the Parish Church of Leeds, where it has since been continued 
without intermission. It has also been introduced into the 
Churches of many other Parishes, 

The demand for this work has already caused the sale of 
Three Editions; and in preparing a Fourth Edition for the 
press, the work has been carefully revised, and several musical 
errors, especially in the Litany, which were in the second and 
third Editions, have been properly corrected. 


London: J. A. Novello, 69, Dean-street, Soho, & 24, Poultry. 
And at 389, Broadway, New York. 


| 
Dosson Coxter respectfully an- J- ALFRED 


NOVELLO has just imported a limited number 
| of copies of the Second Edition of 


1 ee Theory and Practice of Musical 
| COMPOSITION. Translated into English from the 
| Third German Edition, and Edited by Herman S. Saront. 
| Price, cloth boards, 15s.—The Second Edition of the English 
translation of this celebrated work is now ready. Since the 
publication of the first edition it has been subjected to the most 
| Tigid examination by several Professors of Music for the 
penerne of those typographical errors, which are so likely to 
| occur in a work of this character, especially in the Examples 
in Harmony. It is believed that no work on Harmony ever 
| issued, has been more free from typographical errors than this 
second edition of the Translation of Marx. 








D. hgees Pitch-Pipes, all Notes in the 


Octave—Diatonic and Chromatic Sets—Sets for the 
Violin, Guitar, and Harp. 

THE AZOLIAN MUTE, (a combination of the * A” 
fEolian Pitch-Pipe and the Mute) for the Violin, is more 
easily applied and detached than the old Mute. 

PATENT CHROMATIC TUNING FORKS, sounding 
jall the Tones and Semitones of the Octave ; a perfect guide 
for tuning Pianofortes, &c., and for Leaders of Choirs, &c. 

BLUED-STEEL SOSTENENTE TUNING FORKS. 
superior to all others in tone and finish. Sold by all Music- 
sellers. Manufactured by Eowarp Greaves, 56, South-street, 
Sheffield. 


sl Patent Portable Metronome, (Re- 


gistered according to Act of Parliament, 6 & 7 Vict: 
c. 65.) is a very complete and perfect instrument for measuring 
time in music. It is the size and form of a small watch, and 
may be carried in the waistcoat pocket, being similar to a 
spring measuring tape, on one side of which are marked the 
numbers of vibrations in one minute, (as in Maelzel’s Metro- 
nome) and on the other the Italian musical terms in general 
use. From its moderate price, small dimensions, and practical 
usefulness, it is adapted for all classes of musicians and singers. 
Price, with case and suspender, Brass, §s.; German Silver, 6s. ; 


Pearl, 7s.; Shell, 8s.; Electro-plated, 8s.; Gilt, 10s, each. 

p— Mainzer’s Musical Works.— 
Revised Edition, prices reduced. 

Singing for the Million, Part I. 


” ” Part II. (abridged) 
Musical Grammar, complete - 





9 9 in cloth - 
Choruses in three parts - - 
Ditto, the 36 complete, in cloth - 
Each Chorus separate, at per doz, 
Music and Education, in cloth - 
Pianoforte Guide, reprinted with English Text and 
Fingering 
Standard Psalmody of Scotland - 
Gaelic Psalmody 
* Ruth and Naomi,” ‘¢Cameronian Widow’s Lament,” 
‘¢ How beautiful,” ‘¢ Farewell Scotia,” and all the 
pieces originally published in Mainzer’s Musical Times, 
at per doz. - - - - 
Novello; Simpkin, Marshall, & Co. ; London. 

Hime, & Co., Manchester. Menzies, Edinburgh. 


° 


° 


> 


I o 





Just published, 
he Standard Psalm Tune Book.— 


Containing upwards of 640 Tunes, taken from the 
Original Editions of early Psalters, &c. ; harmonized for the 
Organ, with a Vocal Score; with an historical Preface 
and Notes. Edited by Henry E. Dippin. Price £1 1s. 

London: D’almaine and Co., 20, Soho-square. 
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THE MUSICAL TIMES, 
And Singing Class Circular. 


With which is incorporated ‘THE MUSICAL REVIEW.” 
AUGUST Ist, 1852. 


FIRST PERFORMANCE OF HANDEL’S 
“MESSIAH.” 

- In the number of Faulkner’s Journal ( Dublin) 
for March 23rd to 27th, 1742, is the following 
important notice, which is not the less interesting, 
that its appearance in the columns of the Dublin 
journals, on the morning of Saturday, the 27th 
of March, was the first occasion on which the 
words “ Handel’s Oratorio the Mgssiau,” ever 
appeared in print, or met the public eye :— 








Whether the oratorio of the Messiah had been 
publicly performed in London, previously to 
Handel's setting out for Ireland, and whether at 
that performance it had been coldly received, are 
questions concerning which there has been a con- 
troversy, on the merits of which it is hoped some 
light will be thrown by the present narrative, and 
by the following statement of the evidence on 
both sides. 

For the position that the Messiah was per- 
formed in London, and coldly received there, 
previously to Handel’s visit to Dublin, the original 
‘authority (so far as all subsequent writers seem 
|to have been acquainted) is the Memoirs of the 
|Life of Handel, published anonymously in Lon- 
don, in 1760, the year after Handel’s death. + 
In these memoirs, it is asserted that the Messiah 








“ For Relief of the Prisoners in the several Gaols, and 
for the Support of Mercer’s Hospital in Stephen’s-street, 
and of the Charitable Infirmary on the Inn’s Quay, on 


was performed, and “‘ met with a cold reception” 
‘in London, in the year 1741, previously to Han- 


| 


Monday the 12th of April, will be performed at the, del’s visit to Ireland; and that this was among 
Musick Hall in Fishamble-street, Mr, Handel's new Grand) the circumstances which induced Handel to leave 


Oratorio, called the Mrsstau, in which the Gentlemen of 
the Choirs of both Cathedrals will assist, with some Con- 
certos on the Organ, by Mr. Handel. Tickets to be had 
at the Musick Hall, and at Mr. Neal’s in Christ Church- 
yard, at half a Guinea each. N.B. No Person will be 
admitted to the Rehearsal without a Rehearsal Ticket, 
which will be given gratis with the Ticket for the Per- 
formance when payed for.”* 

Immediately after appeared the following an. 
nouncement :— 

“On Thursday next, being the 8th Inst., at the Musick 
Hall in Fishamble-street, will be the Rehearsal of Mr. 
Handel’s new Grand Sacred Oratorio, called The Messtau, 
in which the Gentlemen of both Choirs will assist: with 
some Concertos on the Organ by Mr. Handel. The Doors 
will be opened at Eleven, and no Person to be admitted 
without a Rehearsal Ticket, which is given gratis with 
the Tickets for the Performance, when paid for. Tickets 
to be had at the Musick Hall, and at Mr. Neal’s in Christ 
Chureh-yard, at Half a Guinea each.” 

This announcement is followed by a repetition! 
of the notice—“ For Relief of the Prisoners,” &c. | 

These advertisements are severally repeated in 
the number of Fau/kner for April 3rd to 6th. 

It may be observed, that in the advertisements 
of the subscription concerts, though concertos on} 
the organ are always announced, yet Handel is 
not mentioned as a performer. But in the ad- 
vertisements of the first performance of the) 
Messiah (and in no other advertisement), it is| 
specially stated that there will be “ Concertos on 
the Organ by Mr. Handel.” In the previous 
concerts, he may be presumed to have left the 
organ, in general, if not entirely, to Mr. Maclaine, 
the excellent organist whom he had brought with 
him from England : but he seems to have thought 
it right to distinguish the first production of his 
new oratorio, by advertising his own performance 
on the organ for the occasion. 








* This advertisement appears in the Dublin News-Letter of the 
same date; with the addition, that at the places mentioned for the 
sale of tickets, ‘‘ Books are also to be had at a British sixpence each.” 
In this number of the Dublin News-Letter, the expression is, ‘“‘ New 
Grand Sacred Oratorio.” 





England for a while. These assertions have been 
adopted and repeated by a host of writers down 
to the present day. Two writers on Musical 
History, Mr. Hogarth and Mr. Stafford, endeavour 
to adduce a piece of evidence in support of this 
theory. They affirm that a memorandum in 
Handel’s own handwriting, in the original score, 
proves that this oratorio, finished on Saturday, 
the 12th of September, was performed on Monday, 
the 14th. It is surprising that such a supposition 
should have been thus easily adopted. But the 
error of these writers has-been shewn to arise 
from their mistaking a German word in a supple- 
mentary memorandum at the end of the work, 
which signifies, not that the oratorio was per- 
formed, but that the writing or composition of 
the music was finished, completed, or filled up, 
on the 14th of September.{ Other writers adduce 
no evidence. They merely echo the assertion of 
Mr. Mainwaring. Sir John Hawkins says, “The 
Messiah was first performed at Covent Garden 
in the year 1741, by the name of a Sacred Oratorio. 
As it consisted chiefly of chorus, and the airs 
contained in it were greatly inferior to most in 
his operas aud former oratorios, it was but coldly 
received by the audience; the consciousness 
whereof, and a suspicion that the public were 
growing indifferent towards these entertainments, 
determined him to try the temper of the people 
of Ireland.” Dr. Busby repeats the same story ; 
but finds the rationale of the unfavourable re- 
ception, “in the words.” “ Recollecting,” he 
says, “ that the words are sacred, we are obliged 
to seek it in the want of a consistent and dra- 
matic series of incidents.” Such is the state of 





+ The author of this book was Mr. Mainwaring. Dr. Burney 
cites the work as the original authority for the assertion. 

t In the original score of the Messiah, the supplementary me- 
morandum in German, (after ‘‘ Fine dell’ Oratorio,” &c.) is 
“ausgefullt den 14 dieses.” 
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evidence (amounting, in fact, to a mere assertion) 
for the position that the Messiah was first per- 
formed in London, and coldly received, previously 
to Handel’s visit to Dublin. 

On the other hand, the evidence demonstrating 
the opposite position, that the first performance 
of the Messiah was in Dublin during the visit of 
Handel, is clear and satisfactory. For the better 
understanding of this evidence, let it be borne in 
mind, that the composition of the Messiah was 
concluded on the 12th (or 14th) of September, 
1741. Handel arrived in Dublin on the 18th of 
November following. Allowing about a fortnight, 
including his delay at Chester, for his journey 
from London to Dublin, he must have quitted 
London on (we will say) the 4th of November. 
Seven weeks, then, and a few days over, was all 
that elapsed between the concluding of the ora- 
torio and his quitting London ; and it must have 
been in this interval, that the alleged performance 
and cold reception of the Messiah in London, 
previously to Handel’s coming to Ireland, took 
place, if it did take place at all.* Bearing this 
fact, then, in mind, the following is the evidence 
that the first performance of the Messiah took 
place in Dublin :— 

I. In the London newspapers of the time, in 
which all the performances of Handel’s works are 
chronologically recorded, no mention is made of 
any performance of the Messiah in London, or 
anywhere else, previously to Handel's visit to 
Dublin. The fact of its performance would have 
been mentioned, had it taker place. But no such 
notice or advertisement is to be found in the 
London newspapers: nor until the year 1743 
(the year after Handel’s return from Ireland), 
when the oratorio of Samson was performed, and 
afterwards the Messiah, do we find any intima- 
tion of a performance of the Messiah in London. 
Dr. Burney, and all authorities, describe its re- 
ception ¢hen, as being marked with universal 
admiration and applause. 

II. Dr. Burney, who went to London in 1744, 
and was well acquainted with Handel, and per- 
formed in his band, and took every opportunity, 
as he tells us, of becoming acquainted with the 
manners and character of so extraordinary a man, 
would, it is to be presumed, have heard among 
the musicians of Handel’s band, and among other 
musicians, and from other people, of the alleged 
performance and cold reception of this celebrated 
oratorio, if such had taken place ; more especially 
as this oratorio was the theme of the admiration 
of the musical profession, and of the public in 
general. But it does not seem that he ever heard 
of such an event, till the publication of the Me- 





* As respects the argument concerning the first performance of 
the Messiah, the interval of seven weeks here limited, might perhaps 
be further abridged, when it is recollected that the composition of 
the first part of Samson was finished on the 29th of September. It 
is unlikely that in the interval between the 14th and 29th, during 
which Handel was engaged on this composition, he should have 
found time for rehearsals and a performance of the Messiah. 





moirs of Handel, in 1760. Twenty-eight years 
afterwards, writing to his friend Dr. Quin, of 
Dublin, on the subject of the alleged performance, 
concerning which he was then a diligent 
inquiry, Dr. Burney says it was a fact ‘* of which 
the round assertion of Handel’s biographer, Mr. 
Mainwaring, never convinced him.” 

III. Dr. Burney, when compiling materials for 
the fourth volume of his History of Music, which 
he published in 1789, took, as he informs us, 
‘* considerable pains to obtain a minute and accu- 
rate account of the musical transactions of the 
great musician, during his residence in Ireland.” 
Dr. Burney was in habits of extensive acquaint- 
ance with literary and musical society in the 
metropolis, and throughout England ; a circum- 
stance which, added to the zeal and interest with 
which he prosecuted his inquiries, rendered him 
peculiarly competent to elicit any latent fragment 
of evidence on the point. And yet, after diligent 
inquiry, he could find no particle of evidence 
that the Messiah had been performed and coldly 
received in England, previously to Handel's de- 
parture for Ireland. Of such reported perform- 
ance he says, it is “a fact which I am glad to 
find impossible to ascertain, either by the news- 
papers of the times in which all his other public 
performances, sacred and secular, are chrono- 
logically recorded, or by the testimony of persons 
still living, who remember the performance of 
the Messiah in Dublin, and of his oratorios 
previous to that period in England.” Among 
the testimonies adduced by Dr. Burney, is that 
of Dr. Quin, who had known Handel in Dublin, 
and who, in a letter to Burney, dated July, 1788, 
says, “ The Messiah, I am convinced, was per- 
formed in Dublin for the first time, and with the 
greatest applause.” Dr. Burney, also, cites the 
authority of Mrs. Arne, wife of Dr. Arne, the 
composer, who went to Ireland with her husband 
in 1742, where they remained till 1744, and who, 
he says, “ has not the least doubt of the Messiah 
having been performed there for the first time.” + 

To these testimonies I will add the tradition or 
opinion preserved among the members of the 
choirs of the Cathedrals of Christ Church and 
St. Patrick, and of the Chapel of Trinity College, 
Dublin, that the Messiah was first performed in 
Dublin. 

IV. The anecdote related by Dr. Burney, of 
Handel at Chester, on his way to Ireland, proving 
some manuscript choruses of the Messiah, which 
he intended to perform in Ireland, and which had 
been hastily transcribed, negatives the supposition 





+ Hist. of Music, vol. iv. p.662. When Dr. Burney wrote the 
Sketch of the Life of Handel, prefixed to the account of the Com- 
memoration in Westminster Abbey, he was evidently in some un- 
certainty on this point, and was anxious to relieve England from 
the disgrace of rejecting (even once only) so noble a work as the 
Messiah, by ascribing any such rejection ‘‘ to the resentment of the 
many great personages whom Handel had offended by refusing to 
compose for Senesino.” In the fourth volume of the History of 
Music, published four years later, Dr. Burney gives the result of 
the inquiries he had been making in the interval. 
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(London: J. ALFRED NOVELLO, 69, Dean Street, Soho, and 24, Poultry ; also at 389, Broadway, New York. x 
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Z, What e gleams from yon wood, in the oak sunshine? Hark!nearer and near-er tis sound -ing ; 
2. From hill to hill thro’ thedark wood they hie, And war-rior to war-rior is - - ~~ 


cres. 
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1. What gleams from yon wood, in the bright sunshine? Hark! nearer and near-er ’tis sound-i -ing, 
2. From hill to hill thro’ thedark wood they hie, And war-rior to war-rior is = 
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call - ing; Pm hind the thick bushes in am - bush they lie, The ri-fle is heard, and the 


Echo. 
(i =Ss- = SS SS - SS ES SE — SS 
sound- ing; It hur-ries a - long, black line up- on line, ‘And the shrill-voie’d horns in the 
call - ing;  Be- hind the thick bushes in am - bush they lie, “ ri-fle is heard, and the 


Sea ae oe 


sound - ing ; It hur-ries a - long, black I ine up - -on line, And the shrill-voic’d horns in the 
call - ing; » hind the thick bushes in am - bush they lie, Pian ri-fle is heard, and the 


lene SFE 























































































































GS eS SS ee 


sound. ing; It hur-ries a - long, black line up-on line, And the shrill-voic’d horns in _ the 
call - ing; Be - hind the thick bushes in am - bush they lie, The ri-fle is heard,and the 











~~ were cres. Echo. o~ 
| = = See os em Se Sosa 
PRERTLE Roe te ces a = 


wild chase join, The soul with dark hor - ror con = found - ing ; found-ing ; And if the black 
loud war - cry, In rows the Frank min-ions are fall - ing; fall- ing; And if the black 
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1&2. Lit - zow! "Tis Liit - zow’s wild Ja-ger, a hunting they go! 


* “TLutzow'’s Wild Chase” was composed at Leipzic on the Schneckenberg, 24th of April, 1813; for the translation, from the German of 
Theodore Korner, we are indebted to Tait's Magaxine; it appears in one of a series of articles on the “ Burschen Melodies,” published in that 
Magazine in 1840-41. 
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4. How roars in the val - ley the an - gry fight; Hark how the keen swords are clash - ing! 
Cres. 
Pea = 2 — Kk = ——y i. nN + N a 4 | oa 
<p eee pee teen a a_i e— 22 = = aE? a 
Wie ~ ‘ago grapes grow, and the Rhine rolls wide, Heween’dthey would fol-low him ne - ver; 


in the val - ley the an - gry fight; Hark how the keen swords are = - ing! 


Cres. 





= 








ae 





== 


ee fe te ed 
—— 


= See 











3. Where the bright — 


~ grapes grow, and the Rhine rollswide, Heween’dthey would fol-low him ne - ver; 











































































































































































































4. How roars in the val - ley the an - gry fight; Hark how the keen swords are ying - ing! 
Cres. 
Pa =e | ==B= —— SS SS = 
<5- — aoe a 
3. Where the bright grapes grow, and t Bhine re roliswide, He ween’ “they would id fol 1- low him ne - ver; 
4. How roars in the val - ley the an - gry fight; Hark how the keen swords are clash - ing! 
ep Echo. = S 
: = o=3—9—-9 —— —F ‘a 1 E 
eS 2 = SS ES SS 
ne - ver; Butthe pur - suit came like the storm in its pride, With sin - ewy arms they 
clash - ing High-heart-ed Rit-ter are fight-ing the fight, The spark of  free-dom a - 
a PP 
j= 3 — > ae aa = ex ———— ee eI 
= S25 SS ESS SS SE SS Se 
ne - ver; Butthe pur - suitcame likethe storm in its pride, With sin - ewy arms they 
clash - ing! Ls - heart-ed Rit - ter are fight-ing the fight, The spark of  free-dom ‘a - 
—*— = a = e——»-——» —e—- 
le f= =e 2 © eae ee ee 
ne - ver; Butthe pur - suit came Tike the na in its pride, With -— - ewy arms they 
clash - ing! 2° heart-ed Rit - ter are fight-ing the fight, The spark of  free-dom a - 
Echo. — = 
ib a= = oa = 9 RE 
eee = SSS == = SS SiS Se? 
e - ver; Butthe pur - suitcame like the storm in its pride, With sin - ewy arms they 
clash - ing! High - heart-ed Rit - ter are fight-ing the fight, The spark of  free-dom a ~- 
if . pan oy Echo. IN 
Fea I [fil SS SS SS Se SS 
: —- ae a = =| ———-—_——= i 
parted the tide, And make far shore of the ri - ver ; ri - ver; And if the deck 
- wa - kens bright, And in — - son flame it is flash - ing; flahh-ing; And if the dark 
+ fn Echo. Nn 
-b— = ——l SPER a 
a Se ee ee ee 
. parted th the tide, ‘And reach’d the far shore of the Ti - ver; ri - ver; ‘And if the dark 
-  wa- kens bright, Andin — - son flame it is flash - ing; flash - ing; And if the dark 
= rr Echo ~n > 
>" 9 Pe —— PP -- = = SS SS = = a St er = + 
X 5 —— 7-4-4 — —— + 
"parted the — tide, ia ‘reach’dthe far shore of the ri - ver} i - ver; 
= wa - kens bright,Andincrim - son flame it is flash - ing: flash - ing ; 
cres. -" Tn fr Ech pr~ a 
ere en 2 iSeaERES 1. “w. @eeee7 leecam aie os) MORRIE Somat ee Secapionas aaa 
ee ee ee 
parted the tide, And reach’dthe far shore of the ri - ver; ri - ver ; 
- - kens bright,Andin crim - son flame it is flash - ings flash - ing ; 
< fi a asf _@ +9» 
—— eS (See et ee Ee 3 
ee ee ee 














swimnme rs’ name at *d know, 
Rit - ter’s name you'd know, 


Tis Liit - zow’s wild Jda-ger, a hunting they go! 
"Tis Liit . zow’s wild Ja-ger, a hunting they go! 
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5. Who gur-gle in death, *mid the groans of the foe, No ‘more cs akiear? - int see - ing; 
6. The chase of the Ger-man,the chase of the free, In — the _— we <aly it ; 
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Litt - zow! Tis Liit - zow’s wild Ja-ger, a hunting they go! 
Liit - zow! "T'was Liit - zow’s wild Jager thatrout-ed the foe! 
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that they had been previously performed, and is 
quite in keeping with the rest of the evidence.* 

V. Ina notice subjoined to the account given 
in Faulkner, of the rehearsal of the Messiah at 
the Music-Hall in Dublin, it is stated that this 
oratorio was composed for the charity for whose 
benefit the performance was given. Handel, who 
was a man of high honour and integrity, never 
could have sanctioned such an impression on the 
minds of the committee, who inserted that notice, 
had there been a previous performance of this ora- 
torio for any other purpose than this very charity. 

VI. In the letter already given,+ dated Dublin, 
December 29, 1741, from Handel to Mr. Jennens, 
the following passage occurs :—“ It was with the 
greatest pleasure I saw the continuation of your 
kindness, by the lines you was pleased to send 
me, in order to be prefixed to your Oratorio 
Messiah, which I set to Musick before I left 
England.” 

It cannot be supposed that Handel would ex- 
press himself thus, if there had been a perform- 
ance of the oratorio before he left England. Had 
such been the case, Mr. Jennens, a man of emi- 
nent literary and artistic ——— who 
frequently visited London, and was inquisitive 
about every event in the world of literature and 
art, must have heard of the performance of the 
oratorio, of which the words were selected by 
himself; and so must thousands of persons be- 
sides. And to suppose Handel, under such cir- 
cumstances, when he had been several weeks 
in Dublin, writing to his friend, acknowledging 
having received from him certain words to be 
prefixed in the title-page of the oratorio, and, 
silent as to the performance, communicating to 
him as a piece of news, the fact that he had se¢ 
the words of the oratorio to music (!) is to sup- 
pose an absurdity which needs not the parade of 
a formal refutation. 

From all these premises, we arrive with perfect 
certainty at the conclusion, that no performance 
of the Messiah took place in London till after 
Handel’s return from Ireland; and that Dublin 
may rightfully claim the honour of being first to 
witness and applaud this sublime and immortal’ 
work. 

[The above condensed summary is from “ An 
Account of the Visit of Handel to Dublin,” by 
Horatio Townsend ; a pleasant volume in which 
those who take an interest in this controversy 


A FEW WORDS ON THE 
INSTITUTIONS. 


Tue unusual shortness of the London Season has 
had the effect of bringing the concerts and other musi- 
cal entertainments customarily held during that time, 
to a premature close; the last of the annual musical 
meetings being that given on the 2nd of July, for the 
benefit of the Choral Fund—an institution having for 
its object the alleviation of the suffering and distress 
of aged and infirm professed musicians. 

In alluding to this subject, it may not be out of 
place to call attention to the many claims which such 
institutions have upon the consideration of all the 
professors of the art in connection with which they 
are established ; nor are these details alone interesting 
| to such parties: they appeal with equal force to the 
| public for their it and support. The nature 
of the pursuits of a musician seldom affords him an 
opportunity to do more than “keep the wolf from the 
|door ;”’ there are exceptions to this, as to every other 
|rule, of course; but those exceptions are mostly con- 
fined to the possessors of genius. No lucky strokes of 
fortune, as in the commercial world, ever visit the 
musician—he works for all he gets, and what he gets 
is seldom more than sufficient to pay his way. Our 
experience amongst members of the general profession 
abundantly confirms this view of the subject. Indeed, 
we have known men of high musical and general 
education—of habits of the strictest probity and 
economy, whose families, after their decease, have 
been saved from want by the judicious application of 
the funds of musical benevolent institutions. A case 
very recently came to our knowledge, in which a well- 
known orchestral performer, on retiring from a first- 
rate position in the profession—one which he had held 
for nearly half a century, was only too glad to accept 
the annual allowance granted to all the members of 
the musical benevolent institution to which he be- 
longed. It was known that this gentleman’s life had 
been marked by prudence and economy : his character 
was universally respected—and the position he had 
assumed, in a social point of view, was merely that of 
an inexpensive respectability. 

These facts strongly urge upon the mind, that al- 
though, generally speaking, more talent than usual 
in other professions is required to make a man emi- 
nent in the science of music, the remuneration for that 
talent is on too smalla scale. We are quite aware that 
large sums are spent in the encouragement of the art, 
but then the fact forces itself upon our attention that 
the principal part of those sums are lavished upon the 
fortunate few; without, however, staying to consider 
the causes which lead to this unequal distribution, we 
pursue our intention of placing before the profession 
and the public the claims which the musical benevo- 
lent institutions have on their sympathy and support. 

The Royal Society, which has been established ever 
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will find many additional details in the evidence 
collected by Mr. Townsend, to fortify his position, | 
that Handel’s Oratorio, The Messiah, was pro-'! 
duced for the first time in Dublin. —£d. M. T.] 


* The account given of this transaction by Mr. W. Gardiner, in | 
his amusing volumes, ‘‘ Music and Friends” (published in 1838), | 
is, that “the composer wished to enlist some choristers.” But Mr. | 
Gardiner, who was not born until thirty years after the occurrence, | 
gives no reason for departing from Dr. Burney’s narrative, nor for | 
adopting and repeating the story of the previous performance and | 
failure of the Messiah, without even an allusion to Dr. Burney’s 
reasoning and deliberate opinion on the subject. 

t An Account of Handel's Visit to Ireland, p. 50, 





since the year 1738, is the oldest musical association. 
It dispenses its funds with a liberal though not a 
prodigal hand. Many of our best-known instrumental 
performers have owed the comfort of the last few years 
of their life to the aid which this society has afforded 
them when unable to endure the fatigue of gaining 
their livelihood. We have heard it objected, that 
vocal performers are not eligible for election; but 
when we reflect that the choral body of the profession 
were provided for by the establishment of “The 
Choral Fund,” in 1791, we think the objection in a 
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great measure removed—excepting as regards prin-| pity the choir are silent whenever any occasion for the 
cipal male vocal performers, who certainly appear to be | employment of the children’s voices occurs: as in the 
left, by the ptesent scheme of the benevolent institu- | Metrical Psalmody, in some parts of the Hallelujah 
tions, quite out of the question. The ladies have their | Chorus, the ag ie gg &c. The reason ro. 
provi nthe“ Royal Society of Female Mian," (wuld 0 Get be, tht af tn pr of the 
the — laws and enactments of which have eN- lt accommodate the large body of voices, with a dis- 
sured public support. ; ‘position to drag: but it may be asked, in reply, is this 
None of the institutions we have mentioned are disposition entirely insurmountable? Of course this can 
adequately supported by the general public: the first only be answered by experiment at rehearsal. There are 
has certainly large resources at its command, but) but few even among professional persons who have studied 
these can scarcely be said to have come from the’ the art of keeping large bodies of singers together, and of 
public purse—a large sum was added, however, to inducing them to be obedient to the conductor’s beat; but 
the funds of the Royal Society and the Choral Fund a case analagous to this one, is that of a cathedral choir. 
by the memorable Festival held in Westminster Abbey, Especially where the organ is at some distance, we know 
in the reign of William IV. The Royal Academy and the choir are likely to drag, because of the time the tones 
an institution since defunct were also recipients of a the instrument take to reach them. For this reason the 
fourth part of the profits, which amounted in the 0'&a™st never play 8 with, but before his choir; perhaps to 
whole to a sum exceeding £10,000. the extent of a minim, or half a bar. The effect of this 
: : ; 'to a casual looker on, at the organ desk, is most perplexing ; 
With respect to the Choral Fund, although the but it nevertheless is matter of every-day experience ; the 
Society possesses considerable funded property, We | organ precedes the choir. Some such proportion might be 
are assured that the committee are compelled annually arranged between the organ, choir, and conductor on the 
to reduce their stock, so numerous have the claimants one side, and the choir of children on the other. Instead 
upon its consideration of late become. of the pause and sudden alteration of time now observable, 
In thus bringing before the public the claims of the conductor might beat before he expects the effect, and 
time-honoured and valuable institutions, we trust that so calculate the time necessary for a large and unmusicai 
some of our readers, in whose power it may be to|body to answer the beat. It may be added, that the 
lend a helping hand to their brethren in more needy | children take breath to begin to sing, when they see the 

circumstances, will not forget or refuse to advocate | Peat the gee itself whe ap-nayetbcanosm — 
their cause, with which view as we have said, we are he choir of men might be advantageously doubled, 
PELE - ° |and the general effect would gain inconceivably. The 

tempted cursorily to bring them under their obser-| |. mets the same 

vation, merely adding that in the case of any of these, The ‘Psalmody “we thought unsuccessful, from the 
benevolent institutions, the officers are always most gilence of the choir, and the slowness of the time in which 
ready to give the fullest information on every point jt was performed. The organ, in the 100th Psalm par- 
connected with their purpose or the administration | ticularly, was at times half a bar behind the singers; 
of their funds. lalways something behind. Two of the three tunes are 
Vernon. | well-selected, but that to the 113th Psalm is asad specimen 
| of the worst era of Church Music. Even if the character 


HR ANN MEETING OF ARITV _|of it were good and ecclesiastical, there are not two dozen 
THE ANNUAL MEETING OF CHARITY CHIL ‘charity children in London who could keep together 


DREN, AT SAINT PAUL'S CATHEDRAL. |throughout it with a good accent. The best tunes for a 


THosE among us who have any love for, and have spent | large number of voices, tutored or not, are those in duple 
time in the attempt at improving Church Music, should! time. It is matter of doubt whether a tune in triple time 
be interested in this annual gathering of school children:;was ever yet sung by the mass of a congregation, 
the largest probably that ever takes place. |‘* Hanover,” perhaps, excepted. In this instance, the 

Apart, indeed, from the musical point of view in which | choice is peculiarly unfortunate; since it is to the exclu- 
we are to regard it, there is something exceedingly grand sion of the “ Old 113th,” one of the noblest “ Psalm tunes” 
and affecting in the sight itself. If we are sufficiently | the church possesses, and having the true characteristics of 
within the circle of the dome to observe, the gradual a melody to be sung by a multitude—breadth and vigour. 
arrival of the schools is in itself worth attention: the| The changes of harmony in the organ accompaniment to 
quiet and order observed, their mysterious appearance at | these tunes were ineffective, we thought, from the thin, 
the top of the raised circle without apparent means of) penetrating quality of the children’s voices: they should 
approach, and the evident air of intense purpose and pre- | be supported by the male voices of the choir, singing the 
occupation on the part of every child, give one the impres- | melody in octaves, when the variety of colouring would be 
sion of a singular and unusual event; while the effect of! most effective. 
the disposition of the schools, especially with respect to) Some parts of the Coronation Anthem are too high for 
sex, is very happy. When all are assembled the effect is} the children’s voices; especially when without the vocal 
one of great grandeur, from the vast number of persons, harmony, the effect is extremely bald: a little excision 
children and spectators, gathered within the church. The | would be advisable here. 
best place to view the whole assembly is from the seats} The responses, as sung by the children, are altogether a 
under the organ, where the choir sits. We were favoured | mistake. They sing the ornamental melody added for 
last year with some observations on the ceremony from the choirs by Tallis: instead of this the whole choral body, 
pen of Hector Berlioz; and the effect of it on the sensitive | children and adults, should sing the Plain Song itself, 
mind of Haydn, is the substance of an anecdote well) accompanied by organ harmonies, as on Festivals, in 
known. We are anxious, however, with the permission Cathedrals. The effect of this would be grand in the 
of our readers, to offer a few remarks on the music itself, | extreme, especially if the number of adult voices could be 
and if we acknowledge that there are a few points, in increased. We are continually losing the Plain Song in 
which, in a professional point of view, the meeting might | this way, and listening instead to a melody supplemental 
be much improved, it must be added that we do so with’ to it. 
no intention of depreciating the merits of the performance,| There is one way in which this meeting might be made 
but with a hope for its improvement. {most useful and interesting, which we have only space 

The first observation we shall make, is, that it isa great' just to mention: why should not new compositions be 
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written for it? Fancy choruses built after the old manner 
on a fragment of plain chant, in which the children every 
now and then sung the cantus, while the choir accompany 
The grandest effect might be accom- | 
The only condition would | 


in “florid song.’”’ 
plished on such an occasion. 


Brief Chronicle of the last Month. 





Puituarmonic Sociery.—The last concert of the season 


be, that the children’s part should be exceedingly plain and | “8 Sivet on the 28th, when a new symphony by the re- 


simple. They might be divided into two choirs, singing 


antiphonally : or into four; two of girls, and two of boys. 


In these hasty notes, we have left the many excellent | 


nowned Ferdinand Hiller was played for the first time in 
| England ; it is called “Im Freien,” and is in the key of 
|G major. The purpose of the work is to represent pastoral 


points of the performance to speak for themselves ; and to| life, and although in this respect it resembles Beethoven's 


those who have never been present, we would add, that it 


great work, the design alone is similar. The opening 


is, on the whole, perhaps the most interesting ceremony | movement was delightfully fresh and vigorous, and repre- 


in which the Church, year by year, takes part. 


Cantor. 





THE CONCERTS OF THE PHILHARMONIC 
SOCIETY. 


Tue series of Concerts annually given by the Phil- 


| Sented the author’s idea of being ‘In the fields;’ the 
;second, ‘In the valley ;” the third, “In the wood ;” and 
the finale, ‘On the mountain’”—a more happy train of 
| subjects for musical illustration could hardly be chosen; 
j and when we state that Ferdinand Hiller, in his treatment 

of them, has equalled his happiest inspiration, it will 
| readily be acknowledged that the new symphony is a 





harmonic Society was brought to a close on the 28th of | Valuable addition to the class of music to which it belongs. 
June, and as a matter of history we chronicle the doings | Herr Hiller conducted his own symphony, which was very 


of the Committee of 1852. 


flatteringly received by the audience. Beethoven’s con- 


In another part of our paper we give the names of the | ©¢rto, splendidly played by M. Vieuxtemps ; the overture 
New Committee, in which considerable variation will be | © Jessonda ; Mendelssohn’s Sinfonia in A minor; and 


found from those of former years. 


The enumerative list | Beethoven’s Leonora overture, were the other instrumental 


which follows will enable our readers to form their own Pieces. Madame Clara Novello and Signor Gardoni were 
judgment of the character of the music performed, as the vocal performers,—M. Costa being the conductor. 


well as of the mode of its performance :— 


SinFronras.—Beethoven’s Eroica, Pastorale, No. 8, B flat, A No.7, 


C minor, D No.2; Haydn’s No. 12; Mozart’s No.9, G minor No.3; 


Tue Sacrep Harmonic Socirery.—The last perform- 
ance of the series was given on the 5th, when Dr. Spohr’s 


Mendelssohn's A’ No. 2, A minor No. 3; Spohr’s No. 2, D minor;|new oratorio Calvary was introduced for the first time 


F. Hiller’s in G, ‘‘ Impressions in the Country.” 


here. Both title and story have been altered from the 


OvERTURES.—Beethoven’s Men of Prometheus, Leonora;| original; it was first called ‘“‘ The Last Hours of the 


Mozart’s Zauberfléte; Weber's Preciosa, Ruler of the Spirits, 
Der Freischutz, Euryanthe, Oberon; Mendelssohn’s Calm Sea and 
Prosperous Voyage ; Spohr’s Jessonda; Rossini’s Guillaume Tell; 
Cherubini’s Les Deux Journées, Anacreon, and one in MS; 
Romberg’s in D, op. 60; and Macfarren’s Don Quixote, 


Saviour.” It is a sacred musical drama, and as it would 
savour something of profanation to bring the representative 
of the Deity before the public, the words of the Saviour in 
the original are given to the apostle John. Upon the 


ConcERTos.—Mendelssohn’s No. 2, for pianoforte, executed by | whole, although the oratorio doubtlessly contains some 


C. Hallé; Weber’s E flat, pianoforte, Kate Loder; Beethoven’s 
B flat, pianoforte, Mdlle. Clauss; Mendelssohn's for violin, Joachim; 
Beethoven’s in G, pianoforte, Herr Pauer; Spohr’s in G, violin, 
Cooper; Beethoven’s for violin, Vieuxtemps. 
MISCELLANEOUS. — Mendelssohn’s Walpurgis Night; Spohr’s 
double quartet; Concertinos by Sainton for violin, and harp by 
J. Thomas; Duet concertante for violoncello and contra-basso, 
Piatti and Bottesini; Fantasias for violin by Sivori and Joachim. 
VocaL PERFORMERS. — Mesdames Clara Novello, Castellan ; 
Misses Louisa Pyne, M. Williams; Herren Staudigl, Formes, 
Reichart; Signori Ronconi, Gardoni, and Mr. Sims Reeves. 








TAXES ON KNOWLEDGE. 
The direct Taxes* on this number of 


Musical Times . . . . «. «© «© © - £5 910 
Brought forward since January. . . 4111 8 
£47 1 6 


* See details in former numbers—but it must not be 
forgotten that this heavy Tax is on our humble three- 
half-penny periodical. 








TO CORRESPONDENTS. 


Precentor.—The charge against Kent’s compositions is that 
they are generally wanting in originality ; the most direct 
plagiarism is the anthem ‘‘ Hear my prayer,” which so 
closely resembles passages in the 2nd part of Croft's 
‘“O Lord, thou hast searched me out,” and Croft's 
“‘T cried unto the Lord.” 


J.§., Islington.—Many cheap collections of Chants will be 
Sound at our Publisher's, which might answer the purpose 
he proposes. 

A Professional Subscriber.— We must endeavour to meet your 
views, in the Index you propose, at the end of our present 


very fine music, we cannot regard it as equal in any 
respect to the Fall of Babylon or the Last Judgment. The 
solos were placed in the hands of Madame Clara Novello, 
Miss Dolby, Miss Williams, Messrs. Lockey, Benson, 
Lawler, and Formes, from whom they received the fullest 
justice The oratorio was warmly received. 


Lonpon Sacrep Harmonic Socrery.— From a report 
of the annual meeting of this society, we extract the fol- 
lowing paragraph :— 

From the abstract of accounts, it appeared that, in addition to 
the losses of the three previous years, there had accrued a further 
deficiency of between £200 and £300 in the past season. The 
gross receipt of the seven concerts had been £300 and some odd 
pounds, being an average of a little more than £40 per night. 
Besides the former loss of £1181 17s. 6d., with outstanding 
interest, there was now due to the treasurer a sum of £192 3s. 3d. 
In the event of the society possessing funds, Mr. Surman has 
a further claim of about £500 for loan of music. It therefore 
appears that the deficiency in the four years of its existence 
amounts to nearly £2000. 

We hear that it is the intention of some of the members 
to endeavour to found a new society; it is not reasonable 
to suppose that the present association can any longer 
maintain its ground. 


Roya Acapemy or Music.—The fourth and last con- 
cert of the season was given on the 3rd. As we have be- 
fore stated, the object of these concerts is not pecuniary 
gain—nor is it pretended that the exhibition of the stu- 
dents should amount to positive excellence; but the 
laudable purpose of developing the talent of the vocal and 
instrumental performer, no less than that of the composer, 
is fulfilled by these means. Amongst the most striking 
displays of talent, we may mention the pianoforte playing 
of Master John Barnett, a youth only fourteen years of 
age, of great promise, as well as that of Miss Sadler, pupil 
of Mr. C. Potter: the violin playing of Mr. Folkes, pupil 





Volume. 
‘ 


of Mr. Patey; and the singing of Miss Fanny Rowland 
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and Miss Amy Dolby. We thus take leave of the 
Academy concerts for another year; but we cannot for- 
bear expressing a hope that, having all the resources in 
their power, the directors will cause more frequent re- 
hearsals of the choral and orchestral music, without which, 
whatever the progress of the pupils, the proper effect can- 
not be given to that kind of music. 


Cuorat Funp.—The annual concert of this benevolent 
institution was given on the 2nd July. We were gratified 
to find the charity so liberally supported. All the per- 
formers gave their gratuitous assistance. The vocalists 
were Madame Clara Novello, Madlle. Favanti, Mr. 
Lockey, Mr. Swift, Mr. Leffler, and a new German, who 
sang the bass music of the Creation with something like 
ability, though the novelty of singing his part in his own 
language, while the other singers gave it in theirs, pro- 
duced a trepidation in his delivery, which was not favour- 
able to correct intonation ; however, it would not be right 
to be too critical under the circumstances, and we cordially 
commend his philanthrophy in so readily giving his assist- 
ance at a short notice. Madame Clara Novello’s recep- 
tion was enthusiastic. The choruses went with that pre- 
cision and effect which can only be accomplished by a 
large body of professional choristers: the band was well 
selected; and altogether the entertainment passed off, 
under the direction of Sir H. Bishop, with great eclat. 
We have elsewhere referred to the objects of this society, 
to which we solicit attention. 


New Cuxorat Socrery in Lonpon.—Considerable pro- 
gress has been made in the formation of a new society in 
London, which will have the advantage of being under the 
conductorship of Mr. Jules Benedict. A feature of the 
society will be the production of new oratorios, and those 
by former great masters which have not yet been pre- 
sented to an English audience. It is understood they will 
open their season with Mr. H. H. Pierson’s oratorio 
Jerusalem, which forms so prominent a feature at the 
coming Norwich Meeting ; and Bach’s Passione has been 
named for early production. 


Mapame Verpavaine’s Concert.—This well-known 
pianiste gave a concert, on the 17th of June, to a fashion- 
able audience, assembled in the Hanover-square Rooms. 
The artistes engaged to give effect to the programme were 
of a recherché kind, including Madame Clara Novello, 
Madame Lemaire, Miss Barclay, Mr. F. Bodda, Mr. R. Bla- 
grove, Mr. C. Severn, Mr. Aguilar, and the Beneficiaire. 
The concert embraced selections from the works of 
Meyerbeer, Beethoven, Rossini, Thalberg, and Onslow. 
Mr. Aguilar was the accompanyist. 


Mrs. W. Sivcrair’s Matinee Musicatr.—This lady 
gave an entertainment on the 29th of June, at Ladbroke 
House, Kensington-park. The beneficiaire sang several 
Scottish songs with characteristic taste and expression, and 
was liberally applauded. Madame Clara Novello, Miss 
Bassano, Miss Ransford, and Mr. F. Bodda assisted. 


Licensep VicTvaLLer’s AsyLuM.—The members of the 
choir of this Asylum, joined by some professional friends, 
gave the first of a series of Soirées Musicales on the 29th 
of June ; the soirée was held in the board-room attached 
to the asylum. The following performers were entrusted 
with the exposition of a diversified programme: Miss 
Pearce, Miss Payne, Miss Hunter, Miss Child, Mrs. 
Harper, Mr. Harper, Mr. Herring, Mr. Hall, Mr. Barrett, 
and a numerous chorus. Mr. J. A. Longhurst, the or- 
ganist to the institution, acted as accompanyist. The 
next soirée will be held at the latter end of the month. 
Efforts of this kind, intended to disseminate a taste for 
music, are highly creditable to their promoters. 


Masuam.—Mr. William Watson, of Cowling, near 


and trustees, the successor of Mr. Jackson, as organist at 
the parish church at Masham, at the endowed salary of 
£30 per annum. There were no less than thirty-three 
candidates for the office. From a Correspondent.—[We 
cannot think the liberalness of the salary had anything to 
do with the large number of applicants. | 


Mertayr Typvit.—On the 8th of July, a selection of 
music was performed by the Cyfarthfa brass band, in the 
presence of a numerous and respectable audience. The 
concert was ably conducted by Mr. Livzy. Jullien’s 
‘¢ British Army Quadrille,” Rossini’s Overture to La Gazza 
Ladra, and the Grand Coronation March from Meyerbeer’s 
Opera of La Prophete, were the best of the performance. 


DupiEy.—The oratorio Messiah was performed here on 
the 7th of July, for the benefit of the Lancasterian 
Schools, when a fair sum was realized in aid of the object 
in view. The vocal part of the oratorio was entrusted to 
Miss Morris, Miss Timmins (pupils of the Royal Academy 
of Music), Messrs. Evans, Johnson, and Cutler. The per- 
formance, which was under the management of Mr. 
Eyland, was considered highly satisfactory—the end 


| having been achieved by the surplus being handed to the 


fund intended to be increased. 


PuitHarmonic Socrery.—The officers for the ensuing 
year are—Messrs. G. F. Anderson, J. B. Chatterton, 
W.S. Bennett, P. Sainton, J. Clinton, Jules Benedict, and 
J. M’Murdie, directors; Mr. G. F, Anderson, treasurer ; 
Messrs. C, Lucas, T. F. Walmisley, and H. Blagrove, 
auditors of accounts; Mr. Geo. Hogarth, secretary. 


Cimarosa.—The keeper of the archives, in the Musical 
College, at Naples, has just obtained possession of the 
“sai collection of Cimarosa’s autographs. The cele- 

rated composer was in the habit of sending all his com- 
positions to the Cardinal Gonzalvo, who was one of his 
greatest admirers, On the cardinal’s death, all the 
manuscripts were given, in obedience to his will, to the 
composer’s son, Paola Cimarosa, and the latter, in the 
interest of art, has just given up the precious collection to 
the Musical College. Among the other papers, there are 
a great number of unpublished compositions. Paola 
Cimarosa has received, in return for his magnificent 
present, an annuity of two thousand ducats. He had 
been previously offered twice that sum by the publishers, 
but he refused, thinking that he was consulting the true 
interests of the art by so doing. 


M. Buumenruat, the popular pianist and composer, has 
left London for a tour in Germany. 


Spour.—This illustrious composer left London on the 
21st, for Hesse Cassel, to resume his professional avocations, 


JosEPH Joacim left London on the evening of the 20th, 
and has returned to Weimar. 


Stvorr left London on the 24th, and proceeds to 
Boulogne, en route for Paris. 


Deartu or Music.—Under this heading an American 
musical paper has the following paragraph :—“ There 
have been no concerts or musical events worth noticing, 
at home or abroad, within the last fortnight ; consequently, 
our columns are barren of musical news and criticisms. 
However, the high range of the thermometer will, doubt- 
less, render the miscellaneous matter in this Number more 
acceptable than criticisms or accounts of musical gather- 
ings.” What “ the high range of the thermometer” has to 
do with rendering the ‘miscellaneous matter more accept- 
able than criticisms or musical gatherings’”’ we are at a 
loss to conceive ; but that it has had the effect of silencing 
the voice of music here and elsewhere, appears to be a fact 
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DURING THE LAST MONTH, 
Published by J. A. NOVELLO. 
Lt gered “‘ Deborah,” with Pianoforte 


or Organ Accompaniment by Vincent Novello. Folio. 
Sewed, in paper cover, 15s.; bound in cloth, 17s. 6d. Each 
movement may be had separately :— 
Vocal and Orchestral Parts to “ Deborah.” 
Principal Violino Primo, 9s. 9d.; Ripieno Violino Primo, 
gs. 3d.; Principal Violino Secondo, 10s.; Ripieno Violino 
Secondo, 5s. 6d. ; Principal Viola, 5s. 6d.; Principal Violon- 
cello e Basso, ros. 6d.; Ripieno Violoncello e Basso, §s. 6d. ; 
Chorus Parts :—Soprano, 2s. 6d.; Alto, 3s.; Tenor, 2s. 3d. ; 


Bass, 2s. 1}d. ‘ 
“¢ Alexander’s Feast,” with 


peaee 
Pianoforte or Organ Accompaniment by Vincent 
Novello, 8vo., sewed, in paper cover, 3s. 6d. 


| eo “Solomon,” uniform with the 
above, cloth, 7s. 6d. 


Herccls “ Ode to Saint Cecilia’s Day,” 


with Pianoforte or Organ Accompaniment by Vincent 
Novello. Folio, 6s.; Chorus Parts, 2s, 6d. the Set. 
Separate movements:— The Overture and March, 9d.; 
“From Harmony,” Chorus, 1s.; ‘What Passion cannot 
Music raise,” Air s., 9d.; ‘* The Trumpet’s loud clangor,” 
Air T. and Chorus, 1s.; “The Soft complaining Flute,” 
Air s., 9d. ; * Sharp Violins proclaim,” Air T., 9d. ; “But O 
what art can teach,” Air s., and ‘Orpheus could lead,” 
Air s., 9d. ; ‘As from the Power of Sacred Lays,” Chorus, 
Is. gd. 


Second Edition of the Great Work on the Theory and Practice 
of Musical Composition. 


M arx’s Musical Composition, from the 
last Revised German Edition. By HERMAN S. 


SARONI. Price 15s. 


SONGS sy HENRY H. PIERSON. 


THOUGHTS OF MELODY. 


¥ lee Canzonets, composed and inscribed 

to the Rt. Hon. The Countess Dowager of Pembroke 

and Montgomery, Bound in cloth, price 1os. 6d. 

No. Or Singly thus :— 

1. There be none of Beauty’s Daughters. 
Words by Lord Byron. Price 

2. Beware of the Black Friar. Words by Lord Byron 

3. Maid of Athens, ere we part. pe 

4. The Isles of Greece. 

5. When we two parted. 

6 

7 

8 


ee ee) 
”w O0000d 


. Under the greenwood tree. Words by Shakespeare 

« Go, you may call it madness 
Words by Samuel Rogers 1 

Had I a cave on some far distant shore. 
Words by Robert Burns 1 
g. Maiden, wrap thy mantle round thee. 

Words by Henry Kirke White 1 0 

10. When lovely woman stoops to folly. 
Words by Goldsmith 1 o 


CHARACTERISTIC SONGS OF SHELLEY. 
Set to Music by the same Composer, and dedicated to the 
Earl Grosvenor. 
Invocation to Night, “Swiftly walk over the Western 
Wave” tee 
Ona faded Violet, “The colour from the flower is gone” I 
Song of Beatrice Cenci, “ False friend, wilt thou smile 


° 


° 


Oo. 


Handel's “Jupas MaccasBzus. 


Se 
Sa = = 
“0 love -ly Peace, with plen- ty crown’d,” 


N ovello’s Octavo Editions of Oratorios, 

in Vocal Score, with a separate Accompaniment pd 
the Organ or Pianoforte by Vincent Novetto.—These Works 
will be found appropriate presents; combining elegance with a 
moderate outlay for a standard work. 











Works already completed :— 


HANDEL’S 
Solomon (just completed) (bound) 7s. 6d. 
Israel in Egypt tee eee (bound) 6s. 6d. 
Messiah 4s eee was (bound) 6s. 6d. 
Samson oe see ees (bound) 7s. 6d. 
Judas Maccabaeus eee eee (bound) 6s. 6d. 
Jephtha eee ose eee (bound) 6s. 6d. 
Dettingen Te Deum eee 
Coronation Anthem, ‘ Zadock the Priest’ } (paper) 28. 6d. 
Joshua iis ues (bound) 5s. 6d. 
Acis and Galatea are in progress, and will be issued 
Alexander's Feast le in One Vol. Each work will be 
Ode to St, Cecelia’s Day ) published separately in a paper cover. 
HAYDN’S 
Creation asa eee (bound) 53. od. 
MENDELSSOHN’S 
St. Paul eee aad (bound) 6s, 6d. 


Hymn of Praise—Lobgesang (paper) 4s. 
As the Hart pants (do.) 1s. 6d. ‘ (bound) 5s. 6d. 


MOZART, HAYDN, & BEETHOVEN. 

The Three Favorite Masses, with the Latin words, and an 
English adaptation by R. G. Loraine, Esq.—viz., 

Mozart’s Twelfth Mass _— (paper) 3s. 6d. 


Haydn’s Third or Imperial (paper) 2s. 6d. }(bound) 3s. 6d. 
Beethoven’s Mass in C (paper) 2s. 6d. 


—_ Folio Editions of Oratorios 


in Vocal Score, with a Separate Accompaniment for 
the Organ or Pianoforte by Vincent Novetto. Specimens 
of the Outline Title-pages, after Raffaelle, may be seen at the 
principal Music Sellers. 


HANDEL, The Messiah 


eee ads Tos. 
9 Judas Maccabeus vee eee 15s. 
me Israel in Egypt eee ote 15s. 
“ Samson eee ove eee 15s. 
‘a Jephtha wii eee nee 153. 
‘ Joshua eee ees aa 15s. 
- Solomon eee eee ove 15s. 
a Saul eee ese 15s. 
aa Dettingen Te Deum a eee 5s. 
‘ Acis and Galatea eee Ios, 
9 Alexander’s Feast eee 10s. 


(To be continued. ) 
HAYDN, The Creation eee 12s. 
The above Oratorios can be had nly bound in cloth 
for 2s, 6d. each extra. 

MENDELSSOHN, St. Paul... (bound in -_ 218. 
99 Hymn of Praise 14s. 
JACKSON (Masham), The Deliverance of end from 

Babylon (bound incloth) 21s. 
Isaiah (bound in cloth) 24s. 


BEETHOVEN, Engedi; or, David in the Wilderness gs. 
ELVEY, Dr., Resurrection and Ascension... gs. 


Each Song, Duet, Trio, Quartett, or Chorus, may be had 





or weep”... «a Be 
 Arethusa arose from her couch of snows” <a Ere 
“ Sacred Goddess” Io 
Serenade, “TI arise from dreams of thee” Words by Shelley } 6 
An Autumn Dirge, ‘‘ Rough wind that moanest.” Do. 


singly, from 6d. to 2s. each. 


London Sacred Music Warehouse, J. A. Novello, 69, Dean-street, Soho, and 24, Poultry ; and 389, Broadway, New York. 
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1? be Sold — The finest siameities| 


Violin in Europe, the property of a gentleman ; it is 
well known, and invites competition with any other in| 
existence, both for tone, beauty, and preservation. The lowest 
price that will be taken is 400 Guineas. Particulars may be 


had on application to Mr. Hancock, 41, Gerrard-street, Soho. | 
\ Tiolins, &c.—Gerorce Purpy (late 

Purdy and Fendt), Manufacturer of Violins, Violon- | 
cellos, and Double Basses, begs to inform Amateurs and the 
Profession, that he has on Sale several Instruments by the 
celebrated Bernarp Fenpt, (his late Partner) at moderate | 


prices,x—Cremona, and other instruments, bought, sold, or | 
exchanged. Roman and other Strings of the best quality. 











he 10 Guinea Harmonium has the full 
compass of five octaves, a powerful rich tone, and never | 
requires tuning : is suited for churches, chapels, schools, &c., | 
producing a sustained tone, susceptible of the utmost expression. 
An extensive variety of Harmoniums, with the patent ee | 
forte hammer-action, from 16 to 20 guineas each, Warren’s 
Tutor for the above, 4s. Wheatstone and Co., Inventors and | 
Patentees of the Concertina, who were awarded the only | 
Exhibition Prize Medal for Harmoniums, 20, Conduit-street, | 


Regent-street. 
gowns for Ladies, only Sixteen’ 
Guineas, with the Patent Percussion Stop, (without | 
which all are imperfect) ; also Portmanteau Harmoniums for 
travellers. Mr. Webb being anxious to dispose of the whole 
of his large stock of Harmoniums and Pianos, now offers 
them at very reduced prices. A number of second-hand Pianos | 
for Sale or Hire from 7s. per month. 33, Soho-square, 











W ebb’s Royal Harmonium and Piano-| 

Forte Saloon, 33, Soho-square.— Presentation of One 
Hundred Musical Instruments — Pianofortes, Harmoniums, 
Organs, and Seraphines, to the purchasers of Holloway’s cele- 
brated Engravings, after Raphael’s Cartoons, Hampton Court 
Palace, at 21s. each, or 7 for Six Guineas, which may be seen | 
from g to 7 daily, at the Saloon, 33, Soho-square, London.— 
To every purchaser of one of the Cartoons, Mr. W. will) 
present a Sealed Envelope, which will contain an order for 
the Cartoon purchased—of these there will be 6900, and 
100 (to be mixed indiscriminately,) will, in addition to the 
print, contain an order for the delivery of a Pianoforte, Har- 
monium, &c., as the order may be, making in all 7000 
Envelopes. Every purchaser of the complete set of seven 
cartoons, will be charged 6 guineas, and will be presented 
with seven envelopes; or any 6 persons will receive the 
seventh free, also the seventh envelope, thus: 1000 parties 
subscribing for six Cartoons, every tenth will have a musical 
instrument, value from 12 guineas to 75 guineas. Prospectuses 
obtained or forwarded on receipt of a postage stamp, containing 
full particulars. Post-office Orders payable to Samuel H. Webb. 

N.B.—Agents wanted. A liberal commission given, and 
prospectuses supplied. 








t. Martin’s Hall. — A Class for the 


Practice of Psalmody and Chanting, to be conducted 
by Mr. John Hullah, will meet on Saturday next, Auguft 7th, 
at Three o’Clock ; to meet at the same hour every Saturday 
throughout the Year. Terms:—One Year, 12s.; Six 
Months, 8s.; Three Months, 5s. New Members will be 
admitted on the first Saturday in every month, at 2 o'clock, 
when Mr. Hullah will deliver an Introductory to the new 
members,—Subscriptions date from the time of entrance. 





| J. A. Novello, 


Just Published. 


lara Novello.—A New Portrait of 


Madame Crara Novetto, Engraved by W. Humphrys, 
after a Painting by W. Wallace Scott. Prints, 3s.; Proofs, 5s. 
London: Cramer & Co., 201, Regent-street. 


pohr’s “ Faust.”—The favorite Airs 
in the Opera arranged for 4 hands on the Pianoforte 
by Vincent Novello, In 4 Books. Book 1, 2s. 6d.3 
Book 2, 23. gd.; Book 3, 3s.; Book 4, 29. 6d. 
The favorite Polacca from Faust, 4. hands, 13, 3d. 


pee “¢ Faust.”—The favorite Airs 


in the Opera, arranged for Piano, with Flute ad. lib. by 
J. F. Burrowes, in 3 Books, each 2s, 6d. 
The Favorite Polacca from Faust, Is. 
See Novello’s Catalogue No. 4, page 129, for other Operas 
arranged for 2 and 4. hands on Pianoforte. 
69, Dean-street, Soho, & 24, Poultry ; and at 
389, Broadway, New York. 








Important Musical Publications. 
aust.—A Cheap Edition of Spohr’s 


KF Faust is about to be published in 4 or § Monthly Parts, 
28, 6d. each; the first of which (containing 60 pages) will 
appear on the 1st of August. Faust will form One of Boosey’s 
Standard Lyric Drama, and will be published in the same 
perfect form as all the Operas of that Series, Subscribers are 
requested to forward their names to T. Boosey & Co. The 
last volume of the series, Gluck’s Iphigenia in Taurus,” is 


| just ready, price 8s. 


heeds IPHIGENIA IN Taurus. — 

Published this day, price 8s. in boards, a new, complete, 
and cheap edition of this celebrated Classic Opera, for Voice 
and Pianoforte, with English and French Words, perfect in 
every respect. Iphigenia forms one of Boosey’s New Series, 
The Standard Lyric Drama, which includes the following 
Operas :—Figaro, 16s. ; Don Juan, 18s.; Zauberfléte, 12s. 6s. ; 
Fidelio, 15s. ; Der Freischutz, 12s. 6d.; Il Barbiere, 16s. ; 
Norma, tos, 6d.; Sonnambula, 12s. 6d.; Lucrezia Borgia, 16s. ; 
Ernani, 15s. ; Faust (in the press). A Catalogue of New 
Vocal Music, Gratis. 


or OrcHESTRA & QuaDRILLE Banp. 
Just published, Tinney’s Montrose Waltzes, Boosey’s 

Fleur de Lis Valses, and Tinney’s new Sonnambula Quadrille 
for Full Orchestra, price 5s., or Septett, price 3s. 6d, each, 
forming the first three numbers of Boosey’s Orchestral Journal. 
In this Series the Publishers intend to include a variety of 
New Dances by the most esteemed English and German 
Composers. Subscribers’ names received by T. Boosey & Co. 
The usual reduction is made to the Profession. Postage of | 
two sets 6d. London: T. Boosey & Co., 28, Holles-street. 





Music and Instruments. 


Mc: PUTTICK and SIMPSON’S 


Sales of Musical Property are held early in every 
Month, for: which Consignments of Music or Instruments 
must be made by the 25th of the Month preceding, thus 
affording to the Seller of a Single Instrument or Lot of Music 
the advantages of the possessor of a large Collection. Pre- 
paring for Sale, the Third Portion of the Extensive and 
Valuable Stock of Messrs, Calkin and Budd. 

191, Piccadilly. Established 1794. 
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